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Figure SEQ Figure \* ARABIC 1 
Variations in Air Pressure and 


















































Response	Impasto Low	frequency	steady	pulsations	(60-125Hz) Wooden	bowl	and	spoon	Churning	metal,	e.g.,	nuts,	bolts,	etc Soulful,	hypnotically	grounding Pointillism Intentional	mid	to	high	frequency	staccato	fluxes	in	dynamic	shifts	of	amplitude,	intensity,	and	volume 
Triolin1	Consistent	rapid	tapping	on	surfaces	of	the	shortest	to	mid-	length	metal	rods 
Anxious;	slightly	overwhelming	energy	 















































































Pair	 Mean	 Std	dev	 t	 Df	 Sig	
Mood	1/Composite	Mood	 .767	 5.41	 .776	 29	 .444	
Mood	2/Composite	Mood	 -1.43	 4.50	 -1.74	 29	 .092	
Mood	3/Composite	Mood	 -1.90	 5.14	 -2.02	 29	 .052	
Mood	4/Composite	Mood	 -2.60	 4.35	 -.98	 29	 .003	
Atmosphere	1/Composite	
Atmosphere	
-0.82	 5.89	 -.76	 28	 .455	
Atmosphere	2/Composite	
Atmosphere	
-0.36	 4.52	 .42	 27	 .679	
Atmosphere	3/Composite	
Atmosphere	
-0.31	 3.74	 .45	 28	 .659	
Atmosphere	4/Composite	
Atmosphere	

















































































































	 	 	 	 Pre-Delay:	34	ms	
	 	 	 	 Reverberance:	63%	
	 	 	 	 Damping:	44%	
	 	 	 	 Tone	Low:	46%	
	 	 	 	 Tone	High:	63%	
	 	 	 	 Wet	Gain:	-3	dB	
	 	 	 	 Dry	Gain:	-6	dB	
	 	 	 	 Stereo	Width:	51%	
